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Boards

The best millboard is very tough and hard, and the
boards should be firm* and stiff and should curve very
slightly towards the book* Heavy boards on a small
book look clumsy, and thin boards on a hea\y book are
not stiff enough to bear the weight.

The Covering

The leather on a well-bound book should look as if it
had grown there; it should be free from unevenness
caused by faulty paring, and the edges of the boards
should be square and even in thickness and the head-
caps should be well and symmetrically shaped. The
'turn-in* of the leather on the inner sides of die boards
should be even and the corners should be neatly mitred.
While it is well that the edges of the boards should be
square, extreme sharpness is not desirable, as this can
only be got by paring the leather 6paper thin3. A certain
softness of the edges, indicating that there is a reason-
able thickness of leather, should not be objected to.

The leather may or may not be crushed and polished,
its colour and texture should be pleasant, and there
should be no objection to slight unevenness in the dye-
ing. If there is a leather joint, this should be of the same
thickness as the turn-in of the cover, and should join the
turn-in a little way down from the Lead and tail, so that
enough of the leather of the cover may be left in the
joint to take the strain of opening the boards. The inner
surface of the boards should be filled in level with the
leather margin before the board-paper is pasted down.

A book should stand squarely and the bands should
-be evenly spaced and straight across the back. The
space below the bottom band and the tail should be
rather longer than the space between the bands and
between the top band and the head. When there are
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